galinsky

people
enjoying
buildings
worldwide

London
galinsky travel pack

Summary descriptions of modern buildings to visit in and around London
Fuller descriptions, with more photographs and links to other web sites, are at www.galinsky.com

Copyright © galinsky 2004

galinsky

people
enjoying
buildings
worldwide

galinsky buildings in London
listed in date order in the following pages
London Metropolitan University 2004

Penguin Pool 1934

British Library 1997

ITN Headquarters 1990

Trellick
Tower
1972

British Museum 2000
Lloyds of London 1986
Millennium Bridge 2001

Ark 1992
Hammersmith
Bridge Road
Surgery 2000

Waterloo International Tate Modern 2001
Terminal 1993
City Hall 2002

Portcullis House 2001

Peckham Library 1999
Concert Platform, Crystal Palace Park 1997

galinsky

people
enjoying
buildings
worldwide

Penguin Pool, London Zoo
Regent's Park
London NW1 4RY
United Kingdom
Berthold Lubetkin 1934

Lubetkin seems to have seen this building as an opportunity to creatively explore the
possibilities of a new building material available in 1934 - reinforced concrete. Having
studied the habits of penguins he created a penguin enclosure and pool that provides
an interesting environment for the penguins, a multiplicity of viewing angles for the
spectator and a Modernist building of true clarity and style.
After setting up the architectural group 'Tecton' in 1932 the penguin pool was one of
his first commissions, from the Director of London Zoo. The overall elliptical shape is
referenced in the spiraling intertwined ramps that connect the different levels; these
sloping cambered ramps give a dynamic feel to the building.
The large elliptical blue pool provides the birds with a large swimming area and also
gives a contrast to the white concrete used throughout. There is a partially shaded
area to provide the birds with protection from the direct sun, and the gently curved
walls are designed to echo the penguin's cries.
This building cleverly combines practical considerations, such as a shaded area for
the penguins and gently sloping access to the pool, with a powerful aesthetic
statement of form and line.
The penguin pool is a Grade 1 listed building in the UK Government scheme for
protecting important buildings.
John Perrin 2002
How to visit
London Zoo is open every day except Christmas Day. The nearest underground
station is Camden Town.
For more information call +44 (0)20 7722 3333, or the London Zoo web site has
comprehensive visitor information at www.londonzoo.co.uk.

Penguin Pool, London Zoo
Berthold Lubetkin 1934
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Trellick Tower
5 Golborne Road
London W10 5PL
United Kingdom
Ernö Goldfinger 1967-1972

Trellick Tower is one of London's landmark attempts at high-rise residential living,
still thriving almost entirely as social housing but with about one tenth of the
apartments now privately owned and attracting fashionable prices and decor. Its
complex facade reflects an efficient arrangement of apartments in which corridors
are needed only on every third floor, with stairs up or down to a mix of flats and
duplexes. This idea, and the purity of the geometry behind it, draws strongly on Le
Corbusier’s Unité d’habitation in Marseille, of which Trellick is a somewhat diluted but
higher-rise variant.
Goldfinger saw his role very much as an artist, bringing a view of the social future as
well as the functional present:
Whenever space is enclosed a spatial sensation will automatically result for persons
who happen to be within it... it is the artist who comprehends the social requirements
of his time and is able to integrate the technical potentialities in order to shape the
spaces of the future.
Ernö Goldfinger 1942

Part of Trellick's distinctive profile comes from the boiler house cantilevered out
above the lifts, adding personality to an overtly brutalist concrete lift tower. The oilfired boilers here to provide central heating for all the apartments. Problems with this
system, compounded by the 1973 oil crisis the year after the building opened, mean
that the boiler house was almost immediately redundant. Apartments are now heated
with electric storage heaters, and the futuristic boiler house lies empty. (The local
council refused to accept an offer for it as a private penthouse apartment.)
Simon Glynn 2004

How to visit
Trellick Tower is in west London, visible next to the main railway line into Paddington
Station from west England of from Heathrow (just to the north of the line, on your left
as you approach Paddington).
The nearest tube station is Westbourne Park. From there head north along the Great
Western Road, under the motorway flyover. Turn left into Elkstone Road, heading
west with the railway on your left. At the mini-roundabout turn right onto Golborne
Road, and Trellick Tower will be on your right (5-10 minute walk in total).
To visit the interior, look out for opportunities in London's annual late-September
'open house' weekend. Tours for Trellick on this weekend normally need to be
booked in advance.

Trellick Tower, London
Ernö Goldfinger 1972
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Lloyd's of London
Lime Street
London EC3
United Kingdom
Richard Rogers Partnership 1986

'One glimpses bits of gleaming stainless steel, or electric-blue light at night, patched onto the
sober City landscape. More like a vertical street, its close proximity to other buildings allows it
physically to penetrate its surroundings. The unusual configuration is a result of its location
within the irregular medieval street pattern and the dominant philosophy of the architect that the
building should appear to be assembled from a 'kit of parts'... All the structural details are fully
on display, giving the viewer an understanding of just how the building is supported and braced.
'Inside, the atmosphere is awesomely cathedral-like... Light pours down into the canyon-like
atrium space and additional light comes from large fittings, which also act as air extractors, set
into the ceiling. The triple-glazed external cladding skin acts as an air duct from ceiling to floor.'
Samantha Hardingham in London: a guide to recent architecture (Ellipsis 1999)

Richard Rogers is particularly enthusiastic about the client partipation in developing
the Lloyds building:
'My own experience has taught me that enlightened and committed clients are as crucial a part
of the 'design team' as architects and engineers... For example, with a responsible client such
as Lloyd's, our contact with its Chairman, Head of Development, board of directors and
numerous user committees was on literally a day to day basis... In cases such as this, the
finished building reflects the dedication and sensitivity of the client just as much as the
contribution of the architect.'
Richard Rogers, Architecture: A modern view, 1991

This vision of the dedicated and sensitive senior client, as an exhortation to others,
have lost some of their impact with the later knowledge that the financial crisis that
devastated Lloyd's was brewing during the period of the building design.
Photographs Jay Berman, 1998
How to visit
The Lloyd's building is in the heart of the City of London, close to Bank underground
station. Access inside the buildig is possible only by booking in advance; Lloyd's may
also charge a fee for this.
Telephone +44 (0) 20 7623 7100 or e-mail visitstolloyds@cableinet.co.uk.

Lloyd’s of London
Richard Rogers Partnership 1986
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ITN Headquarters
200 Grays Inn Road
London WC1
United Kingdom
Foster and Partners 1990

The site for the new headquarters of ITN (Independent Television News, the news
service for the UK's commercial television stations) had previously belonged to The
Times newspaper, and included a vast basement area for the printing presses. The
Foster design exploits this space using a full height atrium descending into the
underground levels, bringing light down and creating a rather dizzying effect for
visitors peering down from the top floor walkways.
The building is described in detail on the Foster and Partners web site.
Photographs Jay Berman, 1998
How to visit
The ITN building is on the east side of Grays Inn Road, 5-10 minutes' walk north of
Chancery Lane underground station or south of King's Cross main line and
underground station.

ITN Headquarters, London
Foster and Partners 1990
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The Ark
Talgarth Road
London W6
United Kingdom
Ralph Erskine 1992

The Ark is an original and popular landmark greeting visitors to London as they drive
in on the A4 through Hammersmith, from the west or Heathrow Airport. On a
cramped site hemmed in by a concrete overpass on one side and a railway cutting on
another, the Ark sits serenely if rather darkly, its brown glass hiding some long gaps
between lettings.
Outside, the building plays the Ark idea almost to the full, although early plans for a
large ramp leading up to the entrance have not been fulfilled. The idea of such a
ramp is still hinted at by the cutaway in the facade. Inside, the bright, sky-lit spaces,
floor-to-roof atrium, scenic elevators and white walls are a dramatic contrast to the
dark skin - and indeed to the design of most open-plan office space.
Structurally the building is surprisingly conventional. As an ark, the structure cheats,
as it is not contained within the 'hull of the ship'. The columns supporting the concrete
floors rise vertically, and are outside the hull at ground level, faced in decorative brick
and appearing as buttresses before they pierce the skin of the building. This detail
occurs below the 'water level' of the A4 overpass.
Simon Glynn 2004
How to visit
The Ark is a working office building and is not open to the public, but is worth visiting
from the outside. It is on the south side of Talgarth Road, just east of the
Hammersmith roundabout.
By tube, the Ark is just a few minutes' walk from Hammersmith station. The tube
station is in the middle of Hammersmith roundabout. Exit on the south side and walk
east (towards central London) along Talgarth Road.
By car, for a quick visit the easiest place to stop is in the BP service station on the
south side of Talgarth Road on the left just before you reach the Ark if you are
heading west out of town. For metered parking, leave the Hammersmith roundabout
in the south-west corner, taking a small road which called Queen Caroline Street,
underneath the flyover. Metered parking is signposted immediately on the right, in
Sussex Place. Walk back east (towards central London) along Talgarth Road.
While visiting, you may want to see the Hammersmith Bridge Road Surgery just one
or two minutes' walk away. To visit the interior, look out for opportunities in London's
annual late-September 'open house' weekend (www.londonopenhouse.org).

The Ark, London
Ralph Erskine 1992
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International Terminal, Waterloo Station
York Road
London SE1 7ND
United Kingdom
Nicholas Grimshaw and Partners 1993

Best known for its 400-meter-long curved glass roof, Grimshaw's International
Terminal at Waterloo Station provides airport-quality accommodation for the London
end of the Eurostar trains services through the Channel Tunnel to Paris and Brussels.
The length of the trains and the curve of the five new tracks dedicated to the Eurostar
service at the side of the existing station determined the geometry of the new
building, including the distinctive roof.
Other elements of the building include a reinforced concrete box to accommodate an
underground car park and provide a foundation over the Underground train lines, and
a two-story viaduct supporting the Eurostar platforms, which are reached by escalator
from a subterranean 'departure lounge'. The roof accounted for 10 percent of the
overall budget.
In contrast to more recent complex curved glass roofs, such as Grimshaw's own
Eden Project or Norman Foster's British Museum courtyard, the Waterloo roof was
designed to use standard-size glass sheets, which overlap and use a concertina joint
to accommodate the dual curve of the roof-arch and the track.
Photographs Jay Berman 1998
How to visit
The International Terminal is at the west end of the station concourse at Waterloo
Station. Most of the interior and platforms can be seen only with a ticket for travel on
the Eurostar.

Waterloo International Terminal, London
Nicholas Grimshaw & Partners 1993
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The British Library
96 Euston Road
London NW1
United Kingdom
Colin St John Wilson and Partners 1997

The British Library was completed in 1997, the end of a project that had been running
from 1975. Impressing with a building in the late 1990s based a twenty-year old
design was a challenge - but arguably a fair one, given that the brief said the building
should have a working life of 200 to 250 years.
'The design principles derive from the mid-nineteenth century English Free School...
a functional approach, allowing each building to develop according to its particular
needs and through a free gothic form rather than employing classical Orders and
conventions. Sir George Gilbert Scott's St Pancras Chambers (1867) next door is a
superb example.
'The gulf between the sheer size of the building and the scale of its human users has
been bridged by employing such devices as varied surfaces on which to sit, balconies
on which to lean, short flights of steps and escalators, and visually breaking up large
expanses of floor surface through a grid pattern in the stone and brick paving. Every
detail from the readers' chairs to the book trolleys has been specially designed.’
Samantha Hardingham in London: a guide to recent architecture (Ellipsis 1999)
Photographs Jay Berman, 1998

How to visit
The British Library is on the north side of Euston Road, between Euston and King's
Cross stations (and a few minutes walk from either).
Information about location and opening hours is on the British Library web site. For
specifics, contact Reader Services Enquiries:
Tel: +44 (0) 20 7412 7676
Email: reader-services-enquiries@bl.uk

The British Library, London
Colin St John Wilson and Partners 1997
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Concert Platform
Crystal Palace Park
Thicket Road, Sydenham Hill
London SE20 8DT
Ian Ritchie Architects 1997

The concert platform is located in the park that was laid out by Joseph Paxton in
1864 to accommodate the Crystal Palace, originally created for the Great Exhibition
of 1851. The concert platform and stage are positioned within a small lake
overlooking a large bowl in the landscape that can hold 8000 people. Concerts take
place throughout the summer and the platform has the world's first outdoor active
acoustic system controlled by computer. The platform contains a total of 46 speakers.
According to the architects:
'Our concept for the concert platform was developed from an understanding and recognition of
the primary importance of the Paxton landscape. We considered that the setting was both rich
and complex and that a simple structure was more appropriate, not as a contrast, but to be seen
as a minimal intervention. Its simplicity belies the complex performance required of it, and also
denies its appearance as a conventional building.'

The architects identify four principles that embody the design:
Natural color - the oxidization of the surface of the corten steel structure creates an
organic, natural relationship to the landscape;
Gravitas - permanence expressed through the perceived mass of the material;
Levitas - as a statement of the way we can build sensitively in and with the
landscape, and is expressed by a composition in equilibrium touching the ground
along a fine line; and
Simplicity - expressed through a single construction material.
The entire platform is constructed from corten steel which through continuous
oxidization slowly changes; initially from a gray slate shiny surface to a matt brown
one, sealing and preserving the material. Further natural changes occur on the
surface of the material and neither the texture or the color is uniform throughout.
The project has received an RIBA National Award, a Design Council Millennium
Product Award, a Civic Trust Award, the RFAC Arts Building of the Year 1998, CCA
Commendation 2000 and the 'Excellence in Design' award from the American
Institute of Architects.
John Perrin 2003
How to visit
The concert platform is located in the north-east corner of Crystal Palace Park,
Sydenham Hill, London SE20.
The nearest rail station is Sydenham Hill.

Concert Platform, Crystal Palace Park, London
Ian Ritchie 1997
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Peckham Library
122 Peckham Hill Street
London SE15 5JR
United Kingdom
Alsop & Stormer 1999

Peckham Library is a bold, imaginative, highly successful building; it is both a striking
example of community architecture and a significant part of the recent regeneration
program for the borough of Southwark. It won the Stirling Prize in 2000 and is the
result of a client brief to re-define the role of the library within a modern community.
Alsop & Stormer successfully met the brief with a building that combines strong form,
vivid color and a sense of wit within a design that meets the serious purpose of
providing a building that really enriches local community life.
Situated in its own plaza the building is essentially an upturned L shape resting on
seven slender columns - this creates a covered area that extends the plaza below the
building and announces the entrance to the library. The north face of the building is
completely glazed with a grid of clear and vividly colored glass, This provides an
excellent combination of natural light and colored tinted light within the library spaces.
All other external surfaces are covered with pre-patinated copper; steel mesh is used
to re-inforce the external edges of the building. The distinctive green of the copper
cladding contrasts with the orange tongue-shaped attachment protruding from above
the front of the roof; this acts as a shade for the study center on the top floor. The
building has no air-conditioning and this attachment is part of the design that
combines shading, natural ventilation and passive cooling effects to produce
considerable reductions in the operating costs of the building. The fourth floor houses
the library itself and extends across the horizontal section.
Three enclosed 'pods' are located within the library space; they contain a meeting
room, a children's activity center and an Afro-Caribbean study center. The 'pods' are
elevated on columns and are an efficient use of space - they leave usable, accessible
space below them while providing private areas for quiet study above the main library
floor.
The word LIBRARY in large bold letters on the roof signals the function of this
building but it is much more than a conventional library. The building has a striking
physical presence and has provided a dynamic center for creative and learning
activities within the local community.
John Perrin 2003
How to visit
The library is located on the plaza at the junction of Peckham Hill Street and
Peckham High Street close to Peckham Rye rail station. For information please call
+44 (0)20 7525 0200.

Peckham Library, London
Alsop and Stormer 1999
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Hammersmith Bridge Road Surgery
1 Hammersmith Bridge Road
London W6 9DU
United Kingdom
Guy Greenfield Architects 2000

Guy Greenfield's white sculptural doctor's surgery is a creative response to a difficult
site - a disused car park on a noisy junction almost under a concrete flyover.
The building shuts itself away from the noise and harshness of the neighboring
environment with a powerful smooth white wall, curved in two dimensions and
extending beyond the building in both length and height. Steps in this wall create tall,
thin windows that light the corridor down to the consulting rooms, with directional
views that block the views and noise of the flyover. Upstairs, roof glazing combines
with the narrow windows in the 'steps' of the outer wall to create a brilliantly lit
corridor. The minimal but careful detailing, black (slate) floors, bright white walls with
turquoise and orange planes, are all reminiscent of early Le Corbusier.
The surgery was awarded an RIBA Award for Architecture in 2001. The judges said:
'The response to problems of the context (one London's busiest roundabouts) is spot on: don't
fight it or hide from it - but charm it with a sculptural form. The curved white sails work best at
night but are not just a successful aesthetic device for the outside. Inside they usher light into
the corridors serving the medical rooms - corridors which are so often the most disheartening
moments in such buildings are here genuinely life affirming as they shape the light and allow
limited glimpses out. The medical rooms themselves have an unexpected calmness, sheltered
as they are from the traffic and overlooking a private courtyard.’

Simon Glynn 2003
How to visit
The surgery is on the south-east side of Hammersmith Bridge Road, on the corner
with Worlidge Street.
By tube, exit from Hammersmith station on the west side of the roundabout (Queen
Caroline Street), cross over the street and follow Hammersmith Road towards the
south west. The surgery is almost immediately on your left.
By car, leave the Hammersmith roundabout in the south-west corner - a small road
underneath the flyover also called Queen Caroline Street. Metered parking is
signposted immediately on the right, in Sussex Place. Walk along Sussex Place
beyond the parking, and the surgery will be on your left.
The building is a working doctors' surgery. To visit the interior, look out for London's
annual late-September 'open house' weekend (www.londonopenhouse.org).

Hammersmith Bridge Road Surgery, London
Guy Greenfield 2000
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British Museum Great Court
Great Russell Street
London WC1B 3DG
United Kingdom
Foster and Partners 2000

Although it seems that Foster's answer to almost any problem is a glass dome with
interesting geometry (Berlin's Reichstag, London's City Hall and Swiss Re 'gherkin'),
his glass-covered court at the British Museum is particularly compelling. Visitor
numbers at the museum had swelled far beyond what the buildings were designed
for, and the main galleries - which doubled as arteries as well as exhibition spaces were crowded by visitors trying to get from A to B. While the Louvre in Paris solved its
comparable problem by creating a new circulation space beneath its massive
courtyard, topped by I.M. Pei's pyramid, the British Museum has instead covered its
rather smaller court, to create a magnificent central space leading directly into the
galleries on each side.
Dominant within the original courtyard was the squat, cylindrical tower of the Reading
Room that was part of the British Library. To cover the space between the four sides
of the court (92 x 73m) and this central cylinder, Foster has created a glass roof in
the shape of the top half of a donut - but no ordinary donut, since this one has a
circular hole in the middle but is square around the outside. The resulting curves,
traced out by the structural glazing (and by its shadows on a sunny day) give the
space much of its character. A slightly unearthly quality of light comes from the mass
of green ceramic dots covering the outer panes of glass to limit the amount of
sunlight entering the court.
To make sense of the space, the project also involved extensive re-facing of the
existing buildings, especially the outside face of the Reading Room, where a new
limestone casing hides twenty concrete-filled steel columns that support the new roof.
Simon Glynn 2004
How to visit
The Great Court is open to the public as part of the British Museum. Admission is
free.
The court also houses to cafés (within the plaza) and a restaurant (at the top of the
stairs that encase the Reading Room), and appears to be succeeding as a
destination independent of the museum. Its opening hours stretch for longer than the
galleries around it, at both ends of the day.
For directions, opening hours and other information please visit
www.thebritishmuseum.ac.uk.

British Museum Great Court, London
Foster and Partners 2000
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The Millennium Bridge
London
EC4 (North bank) to SE1 (South bank)
United Kingdom
Foster and Partners 2001

The Millennium Bridge is the first new bridge across the river Thames since Tower
Bridge opened in 1894, and it is the first ever designed for pedestrians only. The
bridge links the City of London near St Paul's Cathedral with the Tate Modern art
gallery on Bankside.
The bridge opened initially on Saturday 10th June 2001. During this day and the next
two days a huge amount of people crossed the bridge, producing a sway movement
that was far greater than expected; the bridge was closed after two days.
It was re-opened on 27th February 2002. Research indicated that the sway had been
caused by the accumulative sideways movement generated by large numbers of
people crossing the bridge together. The solution involved installing dampers under
the deck and between the deck and the river piers. This has provided an excellent
solution as it does not detract from the aesthetic impact of the bridge.
Foster and Partners' architectural concept for the bridge was developed in close
collaboration with sculptor Sir Anthony Caro and Arup engineers. The concept was to
create a structure of minimum intervention; a 'ribbon of steel' across the river. This
has been achieved with a very shallow suspension bridge consisting of two 'Y' frames
and eight cables, four each side. The lightweight deck, four meters wide, passes
between these two sets of cables and is supported by structural arms which connect
onto the cables at eight-meter intervals. The cables dip below the deck level at the
mid-span point, so that the bridge does not impede views of London from further up
and down the river. The lighting has been incorporated into the structure and is
activated by photo-cells at dusk, transforming the structure into a 'blade of light'.
John Perrin 2003
How to visit
The Millennium Bridge is situated between Blackfriars Bridge and Southwark Bridge
on the river Thames in London. It is accessible 24 hours a day.
The nearest underground stations are Blackfriars or Mansion House, both on the
Circle line and District line. The nearest mainline station is Blackfriars.
From the North side, approach the bridge along a path from Upper Thames Street,
half way along the length of St Paul's Cathedral. From the South side, approach the
bridge from the Tate Modern.

Millennium Bridge, London
Foster and Partners 2001
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Tate Modern
Bankside
London SE1 9TG
United Kingdom
Herzog and de Meuron 2001

Tate Modern is a powerful and dramatic combination of old and new architecture
providing 10,000m2 of gallery space. The original Bankside power station was
designed by Sir Giles Gilbert Scott in 1947. It was closed down in 1981 and stood
unused on the side of the Thames until 1996 when the Tate trustees saw it as a
potential site for a new art gallery to house the Tate collection of international modern
art from 1900 to the present day.
Out of the six finalists Herzog and de Meuron were the only architects to suggest
leaving the original power station building largely intact. Their strategy was based on
accepting the power and energy of the original building whilst finding new ways to
enhance and utilize these qualities. All of the original brickwork, windows and
chimney have been renovated and retained. The original turbine hall has become the
new entrance to the gallery as well as providing a vast exhibition space; visitors enter
at one end and descend down a long gradual ramp before being carried upwards on
escalators to the auditorium, shop, café and three floors of galleries above. Lightfilled boxes attached to the sides of this huge space coincide with openings where
visitors can look down on the turbine hall from the galleries above.
Internally Herzog and de Meuron have emphasized the industrial character of the
building through their use of polished concrete, untreated wooden floors and plain
light paintwork on the walls contrasting with black girders. Externally their major
edition is the Swiss light, a two-story high glass roof beam that runs the whole length
of the top of the building. This is the outward signal of the building's change in
function providing excellent lighting to the top galleries. It also houses a café that has
magnificent views across to St Paul's Cathedral on the other side of the river. At night
this horizontal roof beam provides a distinctive addition to the London skyline.
John Perrin 2002
How to visit
You can reach Tate Modern by underground - Southwark (Jubilee Line) and
Blackfriars (District and Circle Lines) are the closest underground stations, both less
than ten minutes walk - or, better, on foot: Foster and Partners' Millennium Bridge
provides a new pedestrian route across the river to Tate Modern - approximate
walking time from St Paul's Cathedral is ten minutes.
For opening hours and other visitor information call +44 20 7887 8000 (or for
recorded information +44 20 7887 8008), or visit www.tate.org.uk. Tate Modern has
excellent facilities for lunch, dinner or a snack and coffee. Admission to the gallery is
free, but special exhibitions within the gallery charge an admission price.

Tate Modern, London
Herzog and de Meuron 2001

galinsky

people
enjoying
buildings
worldwide

The Parliamentary Offices, Portcullis House
Bridge Street
London SW1A 2LW
United Kingdom
Michael Hopkins and Partners 2001

An audit of parliamentary office space coincided with the creation of a new tube
station for the Jubilee Line at Westminster, to create the opportunity for a major new
office building as part of the Westminster 'Parliamentary Campus'.
The new tube station, however, also provided a huge constraint. The new building,
with offices for 210 Members of Parliament, had to be built on top of the void of the
station's ticket hall, supported inside its perimeter on only six columns - yet it also had
to be bomb-proof with a planned life of 200 years. The result, in engineering terms, is
impressive: a solid five-story building around a central courtyard, all supported on
massive concrete arches, braced by steel tension members, that bridge the six
supports from the tube station at the level of the first-floor cloister.
Visually, the exterior of the building takes its references both from Charles Barry's
1860 Palace of Westminster, and from Norman Shaw's neighboring 1890 New
Scotland Yard building on Victoria Embankment. The result is a heavy, unfriendly,
almost clumsy facade, dominated in all but the closest views by the fourteen heavy,
black and outsize bronze chimneys lining the top of the three-story black roof. This
massive roof structure is functional - the chimneys draw used air out of the building but is also a reference to both the brick chimneys atop the New Scotland Yard
building and the pinnacles (which are also chimneys) of the Palace of Westminster.
It is as if the shipbuilding-like engineering that so satisfactorily supports the cloister
over the tube station void became a habit, culminating in the extraordinary
superstructure of ducts and funnels at roof level.
Simon Glynn 2004
How to visit
Portcullis House is on the corner of Bridge Street and Victoria Embankment, just
across the street from Big Ben. The nearest tube station is Westminster, directly
underneath the building.
As parliamentary offices, it is part of the secure campus of the Palace of Westminster, and not open to the public. It is possible to see past the security guards into the
glazed courtyard on the Victoria Embankment side. To visit the interior, look out for
London's annual late-September 'open house' weekend
(www.londonopenhouse.org).

Portcullis House, London
Michael Hopkins 2001
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City Hall
110 The Queens Walk
London SE1 2AA
United Kingdom
Norman Foster and Ken Shuttleworth 2002

City Hall is the purpose-built home of the Greater London Authority, London's local
government. When the previous local government was dissolved by the Thatcher
government in the 1980s, with power transferred to the center, its building became a
hotel and aquarium. When London acquired a mayor and local government once
more, it needed a new home.
The Foster design, on the south bank of the Thames near Tower Bridge, is a
deliberately iconic building. Its form - a distorted glass sphere, sometimes seen as
head-shaped - is justified in terms of two sorts of function: environmental, reducing
the total glass surface area of the building; and democratic, with the whole building
designed around a magnificent interior ramp down which the people can symbolically
walk above the debating chamber of their elected representatives.
The imagery of this ramp is so powerful Foster has used it twice: the London version
is a development of his earlier ramp with similar symbolism in Berlin's Reichstag.
Here the geometry of the spiral ramp, and the views out over the Thames through the
glass walls, are quite brilliant.
The imagery of the people above their representatives, it must be said, is slightly
contrived. Councilors meet for debate in the chamber only monthly, when the public
is not allowed on the ramp anyway. And the real power-house of the building - the
Mayor's office - is, conventionally, on the top floor. Despite these small gripes, the
building is an exciting place to be in, from the 10th floor reception area and balcony,
via the spiral ramp down to the debating chamber, to the lower ramp down to the
lobby and exhibition hall.
Simon Glynn 2004
How to visit
City Hall is on the south bank of the Thames between Tower Bridge and London
Bridge. Nearest tube stations are London Bridge (10 minutes' walk) and Tower Hill
(15 minutes' walk, including crossing Tower Bridge).
City Hall is open to the public, but with restricted access and opening times. For
details see the Greater London Authority web site at
http://www.london.gov.uk/gla/city_hall/index.jsp.
To visit as much of the interior as possible, including the ramp down to the debating
chamber, look out for opportunities in London's annual late-September 'open house'
weekend (www.londonopenhouse.org).

City Hall, London
Foster and Partners 2002
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Graduate Centre, London Metropolitan University
166-220 Holloway Road
London N7 8DB
United Kingdom
Daniel Libeskind 2004

Three dramatically intersecting blocks clad in stainless steel make up this graduate
center for the London Metropolitan University, angled as if the metallic bricks had
been hurled into this drab streetscape and forced themselves into the ground. The
defining character of the building comes from the uncompromising angles created by
the three intersecting blocks. The staircase is slightly dizzying to walk up, as one
wall leans over above the handrail. Doorways and windows are irregular, even in the
lecture rooms. The blinds, essential since large windows from the lecture rooms give
directly onto the pavement of Holloway Road, need special guide-wires and pulleys
so they descend parallel to the sloping windows, rather than where gravity would
take them.
In this graduate center Libeskind has used much of the imagery that made him
famous in the Jewish Museum Berlin and, more recently, the UK's Imperial War
Museum North. The windows as acute-angled slashes cut in a metal facade were
symbolic of catastrophic destruction in both those earlier buildings - but the same
vocabulary here is used without obvious symbolism or relevance.
The building is certainly engaging, inside and out, and a dramatic landmark on a very
un-dramatic road. And its peculiarity is not an extravagance, at a total building cost
of less than £3 million. But part of what it shouts out is arbitrariness - a bold
statement that, unlike Libeskind's previous projects, seems to have too little to say.
Simon Glynn 2004
How to visit
The graduate center is on the east side of Holloway Road in north London. Take the
tube to Holloway Road tube station. As you come out of the station onto Holloway
Road, turn right (heading south towards the town center). The building is very visibly
across the road on your left in a couple of minutes' walk.
The exterior is directly on the street, but the building is not normally open to the
public. To visit the interior, look out for opportunities in London's annual lateSeptember 'open house' weekend.

London Metropolitan University Graduate Centre
Daniel Libeskind 2004

