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RCA Building (now GE Building)
30 Rockefeller Plaza (Fifth Avenue at 49th Street)
New York City
NY
Raymond Hood and others 1934

The RCA building is the first, and the centerpiece, of 21 buildings that make up the
Rockefeller Center between Fifth and Sixth Avenues, 48th and 51st Streets in
midtown Manhattan.
70 stories high, the RCA building looks dramatically different whether seen end-on as
an elegant, narrow shaft (east facade) as you approach down Rockefeller Plaza from
Fifth Avenue, or side-on as a vast slab (south facade) as you look from neighboring
skyscrapers further down on Sixth Avenue.
As the first building erected, the RCA Building also set the architectural style to be followed by
the others in the Center. Its imposing Indiana limestone walls are broken only by the windows
and low-toned aluminum spandrels recessed from the slab, which create long vertical lines that
extend unchecked from the flat roof, a design inspired by Hood's Daily News Building, which
had also influenced the fenestration of the Empire State Building...
Three setbacks on the north and south walls step the building back from the east facade,
reflecting the reduction of the number of elevator shafts within... The three setbacks on the east
facade are functionally unnecessary, but they continue the setback lines of the north and south
walls around the front of the tower slab, presenting a unified surface and a visually coherent
exterior.

Donald Martin Reynolds in The Architecture of New York City1994
Simon Glynn 2001

How to visit
Approach from Fifth Avenue at 49th Street. The building is open during office hours.
Comprehensive visitor information is atwww.rockefellercenter.com. (On that web site
the building has its current name, the GE Building.)

RCA (GE) Building, New York
Raymond Hood and others 1934
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Museum of Modern Art
11 West 53rd Street (between Fifth and Sixth Avenues)
New York NY 10019
Edward Durrell Stone and Philip Goodwin 1939,
Yoshio Taniguchi 2004

MoMA's contribution to modern architecture in America began before it moved to its
present building. In 1932 Henry-Russell Hitchcock and Philip Johnson organized a
major show of contemporary European and American architecture, under the title
'Modern Architecture: International Exhibition'. The show, which toured nationally,
brought European architectural developments to a wide audience in America. In the
title of the tour and its accompanying book, Hitchcock and Johnson coined the phrase
'The International Style’. MoMA followed this exhibition by building for itself the first
'International Style' building in America, in 1939.
Since then, Philip Johnson - who became the museum's first director of MoMA's
department of architecture, but left in 1934 - created the sculpture garden and a new
wing in 1953, and in 1984 Cesar Pelli created a controversial 53-story residential
tower on top of the museum, to raise money needed for the museum's growth. In
2004 Yoshio Taniguchi created both a substantial further expansion along the street,
and a major transformation of the original buildings, creating a unified museum space
and integrating the different phases of building.
Yoshio Taniguchi's additions have created some exciting spaces for viewing art, with
surprising openings that bring the whole gallery together, while not subordinating the
exhibits to the building. The pristine but austere black stone facing of the new building
contrasts, with a new milky-white glass skin over the garden facade of the original
building (itself echoing fellow Japanese architect's facade for the Louis Vuitton store
three blocks to the North along Fifth Avenue, completed the same year).
MoMA has fought hard and successfully to stay contemporary, not a frozen glimpse
of the early twentieth century. It has done this through its gallery layout, which starts
with today and works backwards, as well as through the boldness with which it has
kept the best of its various original buildings, but has embraced new ways of bringing
them together - so that the sculpture garden, for example, is now entered from the
ends rather than the long front, and the whole complex is better integrated into the
city with new visual gaps and with entrances on both 53rd and 54th Streets.
Simon Glynn 2001

How to visit
The museum is on the North side of 53rd Street, between Fifth and Sixth Avenues.
For information on opening times and tours - and exhibitions - call +1 212 708 9480
or visit www.moma.org.

Museum of Modern Art, New York
Stone and Goodwin 1939, Yoshio Taniguchi 2004
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Friedman House
11 Orchard Brook Drive
Pleasantville
NY 10570
Frank Lloyd Wright 1948

Frank Lloyd Wright started building his 'Usonian' homes in the 1930s: simplified
developments from his earlier prairie houses that brought his redesigned, open-plan
ways of living to a modest size and budget.
The Usonian community at Pleasantville is relatively late in Wright's development: he
developed the master plan in 1947. Fifty Usonian-style houses, with much variety
within the common theme, are spread around 100 acres of woodland, with common
land and facilities shared as a cooperative. Wright personally designed three of the
houses, of which two are more or less unchanged today.
The Friedman House forms part of the development of Wright's use of the circle,
culminating in his Guggenheim Museum in New York.
Simon Glynn 2001

How to visit
The house is a private residence and is not open to the public. Since it is built on a
spacious, wooded plot, it is only partially visible from the road (especially in summer
among the leaves).
Orchard Brook Drive is on the east edge of Pleasantville, which is in Westchester
about an hour's drive north of Manhattan. The easiest way to navigate is to approach
Pleasantville along route 120 (from the I-684); then Orchard Brook Drive is a simple
left turn off this road (if coming from the south).
The Reisley House, the other Wright Usonian home in the neighborhood that is still in
its original form, is just around the corner at 44 Usonia Road. From Orchard Brook
Drive turn right into Usonia Road.

Friedman House, Pleasantville NY
Frank Lloyd Wright 1948
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Rockefeller Guest House
242 East 52nd Street
New York
NY
Philip Johnson 1949-1950

One of the earliest examples of Mies van der Rohe's brand of modernism in New
York City is Philip Johnson's Rockefeller Guest House. Designed for Blanchette
Hooker Rockefeller, the house was praised at the time by critics for its simplicity and
elegance. Ada Louise Huxtable described it as "sophisticated… handsome,
unconventional."
The home was primarily intended as a place for social gatherings, and as a modern
art gallery for its owner. Its design was based largely on Mies' sketches for the IIT
campus buildings as well as his drawings for unbuilt court houses. Designed at a time
when Johnson was primarily designing private residences, the Guest House makes
use not only of the architectural vocabulary that he favored at the time, but also of the
proportions that he would use in future residences.
In the late 1940's and early 1950's, Johnson had built only single-story structures,
and thus when faced with the dilemma of how to design a façade with a second floor,
he turns to Mies van der Rohe's sketches, and places a second floor almost entirely
of glass. This division between floors also allows for the separation of public and
private functions, something which Johnson no doubt picked up from Marcel Breuer
during his time at Harvard.
The home is one room wide, and upon entering, the living room stretches far back
until it is book-ended by floor to ceiling windows that closely mimic the façade's
layout. The living room space has white brick walls and features lighting fixtures
designed by Mr. Johnson. Beyond the windows, there is a small courtyard that
features a prime example of Philip Johnson's concept of "safe danger". In the
courtyard, visitors must carefully walk on square travertine stepping-stones and avoid
falling into the shallow reflecting pool on either side.
The Rockefeller Guest House was donated by the Rockefellers to the Museum of
Modern Art in 1955, after which it had its share of owners. Johnson himself rented the
home and lived there from 1971 to 1979. The home was given landmark status by the
Landmarks Preservation Commission in December 2000.
Bellon 2004

How to visit
Take the 4, 6, E or V trains to the 51st Street stop. Walk a block north on Lexington
and make a right onto 52nd Street. Walk about a block and a half on 52nd. The
house is on 52nd between 2nd and 3rd Aves. It is not open to the public.

Rockefeller Guest House, New York
Philip Johnson 1950
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United Nations Secretariat
First Avenue at 42nd Street
New York City
NY
Wallace K. Harrison and others 1950

The Secretariat building of the United Nations provides New York's earliest glass
curtain wall, 38 stories or 544 feet tall.
In keeping with its client the building was an international collaborative effort:
Harrison, from New York, led a worldwide team that included Le Corbusier from
France. Indeed before that team was assembled Corbusier had proposed a design
for the overall site - the Secretariat, the Assembly and other agencies - that bears a
strong resemblance to the collective outcome.
Simon Glynn 2001

How to visit
The United Nations Headquarters is on First Avenue between 42nd Street and 48th
Street. The Visitors' Entrance is located on First Avenue at 46th Street.
Subway: number 4,5,6 or 7 trains to Grand Central Station; walk on 42nd Street to
First Avenue.
Buses: M15, M27, M42, or M104
Parking: No facilities.
The building is open to the public, with guided tours provided. For detailed directions,
times and prices, visit www.un.org/tours or call +1 212 963 7713.

United Nations Secretariat, New York
Wallace K. Harrison and others 1950
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Reisley House
44 Usonia Road
Pleasantville
NY 10570
Frank Lloyd Wright 1951

Frank Lloyd Wright started building his 'Usonian' homes in the 1930s: simplified
developments from his earlier prairie houses that brought his redesigned, open-plan
ways of living to a modest size and budget.
The Usonian community at Pleasantville is relatively late in Wright's development: he
developed the master plan in 1947. Fifty Usonian-style houses, with much variety
within the common theme, are spread around 100 acres of woodland, with common
land and facilities shared as a cooperative. Wright personally designed three of the
houses, of which two are more or less unchanged today.
Carports - the word as well as the idea - were one of the low-cost innovations Wright
contributed through his Usonian homes. The Reisley house has a particularly fine
example.
Roland and Ronny Reisley built the Reisley House with their honeymoon money in
1951, and continue to live in it.
Simon Glynn 2001

How to visit
The house is a private residence and is not open to the public. Since it is built on a
spacious, wooded plot, it is only partially visible from the road (especially in summer
among the leaves).
Usonia Road is on the east edge of Pleasantville, which is in Westchester about an
hour's drive north of Manhattan. The easiest way to navigate is to approach
Pleasantville along route 120 (from the I-684); turn left onto Bear Ridge Road (if
coming from the south), then first left onto Usonia Road.
The Friedman House, the other Wright Usonian home in the neighborhood that is still
in its original form, is just around the corner at 11 Orchard Brook Drive.

Reisley House, Pleasantville NY
Frank Lloyd Wright 1951
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Lever House
390 Park Avenue (at 53rd Street)
New York City
NY
Skidmore, Owings & Merrill (Gordon Bunshaft) 1952

Lever House's innovative geometry has been much copied elsewhere: the tall slab of
the office tower occupying only part of the site's area, and offset by the horizontal
slab of the base.
Here the base is a single-story mezzanine, supported by columns around the
perimeter and providing a public pedestrian area beneath.
The lowest floor of the tower is recessed, emphasizing the geometric relationship of
the two slabs.
In contrast to the rest of the translucent glass of the vertical slab, the top three floors
of the vertical slab are opaque (hiding machinery). The strong resulting band around
the top of the tower provides a balance to the base slab. In a restrained way the
building thus follows the early skyscraper design of mirroring the base, shaft and
capital of a classical column.
The whole is almost petite by the standards of the neighborhood, at 24 stories. It
nonetheless not only influenced subsequent skyscraper design, but also helped
Skidmore, Owings & Merrill to prominence.
As the headquarters of the world's biggest manufacturer of soap and detergent, the
continuing cleanliness of the building was critical. The blue-green glass and stainless
steel frame can be kept clean and free from grime, and have been - as a deliberate
showcase for the company's cleaning products.
Simon Glynn 2001, updated 2003

How to visit
Lever House is still occupied by Lever Brothers, with public spaces open during office
hours. It is located on the west side of Park Avenue in midtown Manhattan, between
53rd and 54th Streets.
The building is currently in sparkling condition following a major renovation project
(also by SOM).
For more information call Lever Brothers on +1 212 688 6000.
The building is directly across Park Avenue from the Seagram Building by Mies van
der Rohe.

Lever House, New York
Skidmore, Owings & Merrill 1952
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Hoffman Auto Showroom
(now Mercedes-Benz Manhattan)
430 Park Avenue (at 56th Street)
New York NY 10022
Frank Lloyd Wright 1954

This tiny showroom on Park Avenue can hold only five cars - but positioned around a
circular and sloping ramp, and reflected in extensive mirrored surfaces, they give the
showroom an atmosphere that is spacious, exciting, not at all cramped.
The positioning of the 'exhibits' around the circular, sloping ramp was a small-scale
forerunner of Wright's later Guggenheim museum some thirty blocks up the street.
The geometry of the large circular mirror in the ceiling exploits the three-pointed star
of Mercedes-Benz. This part of the design was not executed originally, but was part
of a restoration of the building by Taliesin Architects, part of the Frank Lloyd Wright
Foundation, in 1981.
The cars have changed somewhat since Wright's day, but the mixture of high-tech
glass and rounded white plaster continue to complement them.
Simon Glynn 2001

How to visit
The showroom is on the west side of Park Avenue at 56th Street, part of the groundfloor of a multi-occupancy office building. Mercedes-Benz Manhattan, who continue
to operate the showroom, are commendably receptive to visitors coming for the
building and not the cars.
To check opening hours call +1 212 629 1666 or visitwww.mercedesmanhattan.com.

Hoffman Auto Showroom, New York
Frank Lloyd Wright 1954
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Seagram Building
375 Park Avenue (at 53rd Street)
New York
NY 10152
Ludwig Mies van der Rohe, Philip Johnson (interiors) 1958

Much copied but not matched, the Seagram Building is generally recognized as the
finest example of skyscrapers in the International Style. Much of the building's
success comes from its elegant proportions, and its relation to the overall site: the
building is set back from the street by ninety feet, and in from the side by thirty. The
forecourt so created uses reflecting pools and a low boundary wall in green marble to
set off the building, borrowing heavily from Mies' earlier Pavilion in Barcelona (1929).
The building's external faces are given their character by the quality of the materials
used - the tinted glass and the bronze 'I-beams' applied all the way up the building.
The Seagram Building is the first bronze-colored skyscraper.
Mies had first used similar applied I-beams (but in steel) at his 1951 apartment
towers at Lake Shore Drive in Chicago, welded to the outside of the structural
columns.
'His purported aim was the stiffening of the frame of each bay, but more important was the
creation of a surface texture that relieved the potential monotony of a smooth facade, while
emphasizing the verticality of the overall form. The architect later explained that he had used
the device primarily because, without it, the building simply "did not look right."

Carter Wiseman in Shaping a Nation, 1998
In this Mies was, in the most subtle way, adding ornament to his building, for which
he was criticized by the Modernist purists.
Simon Glynn, 2001

How to visit
The building is on the east side of Park Avenue between 52nd and 53rd Streets. It is
open to the public, with public spaces inside including the Four Seasons Restaurant
(designed by Philip Johnson) and the Seagram Gallery on the Fourth Floor.
Tours are conducted weekly, at 3 p.m. on Tuesdays. For further information and
opening times call +1 212 572 7000.
Subway: 6 to 51st Street; E or F to Lexington Avenue.
Bus: M1, M2, M3, M4, M5, M101, M102 to 52nd Street.
Parking: On-site lot
The Seagram building is directly across Park Avenue from Lever House.

Seagram Building, New York
Ludwig Mies van der Rohe and Philip Johnson 1958
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Solomon R. Guggenheim Museum
1071 Fifth Avenue (at 88th Street)
New Nork
NY 10128
Frank Lloyd Wright 1959

Here, Wright took abstract form and modern technology to their contemporary limits, using
reinforced concrete to create a soaring spiral that swelled as it rose, creating a building that
was as much sculpture as it was architecture.
With ample justification, critics of the building has attacked the Guggenheim for ignoring both its
urban context and its role in exhibiting art... the continuous slanted ramp Wright used instead of
horizontal floors made the display of conventionally framed paintings especially difficult.

Carter Wiseman, Shaping a Nation, 1998
When asked why he chose the ramp, instead of level floors in the conventional stack, Wright
explained that he felt the museum-goer would find it far more convenient to enter the building,
take the elevator to the top ramp, gradually descend around an open court, always have the
option, as the ramp touched the elevator stack at each level, to either go back, or skip down to
further levels, and finally, at the end of the exhibition, he would find himself on the ground floor,
near the exit.

Bruce Brooks Pfeiffer, Frank Lloyd Wright 1991
An extension to the museum in 1992, by Gwathmey Siegel & Associates, added a
ten-story limestone tower behind the original spiral. The new tower provides flat walls
for paintings, complementing the display of sculpture around the spiral gallery which, perversely, people tend to view by wandering up the ramp rather than down.
Simon Glynn 1999

How to visit
The Guggenheim is on Fifth Avenue opposite Central Park, at 88th Street. It is open
daily except Thursdays and holidays, from 10 a.m.
By subway take 4,5 or 6 on the Lexington Avenue line to 86th Street, and walk
northwest to Fifth Avenue at 88th.
For information call +1 212 423 3500. Architectural tours are available by
appointment.

Solomon R. Guggenheim Museum, New York
Frank Lloyd Wright 1959
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TWA Terminal
John F. Kennedy International Airport
(formerly Idlewild)
New York NY
Eero Saarinen 1962

Saarinen's terminal for TWA is sculpted as an symbol of flight - abstract, and not
intentionally as a landing eagle as it has often been described.
The expressive curves of the design create attractive, spacious halls and a rare
degree of exhilaration for an airport terminal. The period bright orange carpets are
gone, and the atmosphere is a more contemporary cool with the tone set by the
purple-tinted glazing, but the romance of flight is very much alive.
Although the building appears to be made of sculptural concrete, the structure is in
fact braced within the concrete by an invisible web of reinforcing steel - comparable
to the invisible steel hammock supporting the concrete roof of Saarinen's other 1962
airport terminal building, at Washington Dulles.
...a building in which the architecture itself would express the drama and specialness and
excitement of travel... a place of movement and transition... The shapes were deliberately
chosen in order to emphasize an upward-soaring quality of line. We wanted an uplift.

Eero Saarinen
Saarinen died in 1961, a year before the building was completed.
Simon Glynn 2001

How to visit
The TWA Terminal is numbered Terminal 5 at JFK. It is permanently open. The
interior views on this page are visible groundside, without a flight ticket.
Comprehensive practical information is atwww.panynj.gov/aviation/jfkframe.HTM.

TWA Terminal, John F. Kennedy Airport NY
Eero Saarinen 1962
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New York State Pavilion (1964-1965 World's Fair)
Flushing Meadows
Corona Park
Queens NY, USA
Philip Johnson & Richard Foster Architects 1964

(Zion & Breen Associates, Landscape Architects; 1982 Interior renovation
Johnson/Burgee Architects)
Commissioned by the state of New York for the 1964 World's Fair in New York City
(Queens), the New York State Pavilion was the largest in the Fair, and is one of the
few structures from the Fair to remain standing today. The Pavilion came at a time
when Johnson's break from strict Miesean vocabulary was becoming evident.
The New York State Pavilion consists of three main components, each with its own
purpose, rather than being one single building intended for multiple uses. The largest
structure in the complex is an elliptical plaza measuring 350 feet by 250 feet. This
space is surrounded by 16 steel columns (each one hundred feet high), which once
held up a colorful canopy that covered the plaza underneath.
An oversized map of the state of New York, which is made up of 567 mosaic terrazzo
panels weighing about 400 lbs. each, largely covers its floor. Perhaps the most
impressive structures in the Pavilion (and the most recognizable) are the three
observation towers measuring 90, 185 and 250 feet tall. These observation towers
were reached by capsule-shaped elevators (which can still be seen on the sides of
the towers), and were the tallest structures at the Fair. Lastly, a circular theater, 100foot diameter, known as the Circarama sits along the towers. The theater was used to
show a 360-degree film about the state of New York during the fair.
Bellon 2004

How to visit
The New York State Pavilion is in Flushing Meadows Corona Park in Queens, New
York. The easiest way to see visit is by taking the 7 train to the "Willets Point-Shea
Stadium" stop in Queens. Walk south and you will see the three towers. The Pavilion
is less than 10 minutes by foot from the station, near the Unisphere. During the
nighttime, the park can be a bit unsafe, particularly if you don't know your way around
too well. Please note also that the plaza itself may be locked.
There is a small parking lot adjacent to the Pavilion (a New York City rarity).
Directions are available atwww.queenstheatre.org/directions/index.html. (The Queens
Theatre took over the circular Circarama adjacent to the towers in 1994 and
continues to operate there.)
Due to its proximity to Shea Stadium, the USTA National Tennis Center and La
Guardia Airport, traffic can be unusually bad at certain times.

New York State Pavilion, New York
Philip Johnson and Richard Foster Architects 1964
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Ford Foundation
320 East 43rd Street
New York
NY
Kevin Roche, John Dinkeloo & Associates 1967

In the density of Manhattan's midtown the Ford Foundation building pioneered the
spacious, green, full-height atrium.
The lush planting occupies a third of an acre within the building, complete with lily
pond, on a sloping terrace that accommodates the one-story difference in height
between the entrances on 42nd and 43rd Streets. A glazed roof 130 feet above the
planting creates a semi-tropical garden, which can be seen both from the twelve
floors of offices and - via a glass wall extending most of the way up the building - from
the street outside (on the 42nd Street side).
The building was recognized by the Architectural Record in 1968 as 'a new kind of
urban space'.
This is not 'organic architecture'. The steel girders and granite facing, the highly
polished brick floors, and the Modernist form of the building are harshly inorganic. But
the contrast serves to make the softening and humanizing effect of the greenery that
much stronger.
Simon Glynn 2001

How to visit
The building has entrances on both 42nd and 43rd Streets, just west of First Avenue
in midtown Manhattan. Architecturally it's five minutes walk away from the United
Nations building, the Chrysler building and the beautifully restored Grand Central
Station.
The Ford Foundation's garden atrium is open to the public during normal office hours.
For information telephone +1 212 573 5000.

Ford Foundation, New York City
Kevin Roche, John Dinkeloo & Associates 1967
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AT&T Building
560 Madison Avenue (at 56th Street)
New York
NY
Philip Johnson 1984

The AT&T building was a commercially-well-timed reaction against Miesian
modernism and its derivatives:
'It has a modernist body standing on classical feet and sports a large and variously defined
ornament as a head. There is at once a referential anthropomorphism and a bond with the
grand New York skyscraper architecture, exemplified by the Empire State and Chrysler
buildings, which flourished before the nihilism of the Miesian box took over. The base,
moreover, is modeled deliberately on that of New York City's Municipal Building created by the
classicizing firm of McKim, Mead & White in 1908 - hence the large central arch... and the
columned arcade. In addition, the architectural decoration of the base is densely evocative of
sacred building types: the oculi recall the Duomo in Florence, the arcades... are reminiscent of
San Andrea in Mantua, and the Carolingian lobby with its gilded cross vault and Romanesque
capitals... fuse into a Pazzi Chapel centering on the hilariously kitschy, gilded statue of the
Genius of Electricity...
The pediment... culminates with symbolic references, depending on one's orientation, to car
grilles, a grandfather clock, a Chippendale highboy, and as an in-joke, a monumental reference
to the split pediment used earlier by Venturi for his mother's house... The building thrives on this
very multivalency that despite all the carping... brought back the representational and
historicizing architecture of New York's skyscrapers.'

Karl Galinsky (no connection with this site), Classical and Modern Interactions, 1992
Carter Wiseman describes the building as 'a unique fusion of aesthetic rebellion and
corporate commerce... less architecture than it was logo, less work of art than hood
ornament.'
That the AT&T building was created by Philip Johnson, who brought the International
Style to America in 1932 with his Museum of Modern Art exhibition and designed
such pure modernist forms as the Glass House in New Canaan, Connecticut is the
first irony of this building.
The second irony is that if the building was a logo, it was a totally unsuitable one for
its client. As AT&T tried to rejuvenate itself in the late 1980s, the last thing it needed
was a massive granite corporate headquarters with authoritative classical references.
It left the building in 1992.
Simon Glynn 2001

How to visit
The building is open during office hours, accessible from Madison Avenue at 56th
Street. It is now occupied by Sony Music. For information call +1 212 833 8000.

AT&T (Sony) Building, New York
Philip Johnson 1984
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Lipstick Building
885 Third Avenue (at 53rd Street)
New York City NY 10022
USA
Philip Johnson and John Burgee 1986

The Lipstick Building is Johnson's second postmodern contribution to the Manhattan
skyline, following his nearby AT&T Building two years earlier. This time the unusual
shape, which has given the building its nickname, was a requirement of the
developer, to make the building stand out and compensate for the less fashionable
location of Third Avenue. The elliptical shape also claims to make all the exterior
offices "corner" offices.
Johnson has reportedly claimed that the oval shape and surrounding colonnade is
reminiscent of Italian baroque architecture - though this is unlikely to be the first
observation of a casual visitor.
The power of the distinctive shape, and indeed the temptation of it, can be seen
most clearly from slightly further up Third Avenue, from where the Lipstick Building
can be contrasted with its earlier neighbor, the aggressively square, modern and
bleak Post Office building.
Simon Glynn 2004

How to visit
The Lipstick Building is on the east side of Third Avenue at 53rd Street. The lobby is
open to the public.

Lipstick Building, New York
Philip Johnson and John Burgee 1986
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Permanent Mission of India to the United Nations
235 East 43rd Street
New York
NY
Charles Correa 1993

'Charles Correa, a leading architect in India, has long been preoccupied with cultural
iconography.. the red granite base topped by a canyon red aluminum curtain wall is suggestive
of the red sandstone architecture of northern India.
The site is a narrow through block, 42 feet wide on the East 43rd Street side [pictured] and 24
feet wide on the East 44th Street side. Twenty-eight stories high, the lower four floors are
administrative offices for the Chancery of the Indian Government. Above this sit residential
quarters for mission employees.
[At] the top of this building... Correa has designed a double-height penthouse porch that
echoes the Indianbarsati, used for open-air sleeping... sadly it is not very noticeable from
ground level. What is readily apparent is the grand, monolithic bronze entryway, reinforcing
Correa's reputation as an architect interested not only in the significance of the ancient, but also
in the power of authority.'

Susanna Sirefman in New York - A guide to recent architecture, 1997
Photographs Simon Glynn 2001

How to visit
The building can be seen from the outside in East 43rd Street in Manhattan, but is not
open to the public.
While in the neighborhood, you may want to visit the UN headquarters and the Ford
Foundation building at 320 East 43rd Street.

Permanent Mission of India to the UN, New York
Charles Correa 1993
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Prada Flagship Store
575 Broadway, at Prince St. (SoHo)
New York City, NY
USA
Rem Koolhaas (OMA) 2001

Upon entering the store, which previously housed the SoHo branch of the
Guggenheim Museum, visitors are met with a largely vacant space dominated by an
oversized, round elevator. OMA is said to have spent two months of research
"investigating ways to reinvent the retail experience." Perhaps as a result of this, the
ground floor only has a small amount of merchandise, relegating the majority of
merchandise and actual shopping activity to the basement level, which feels cramped
and lacks appropriate lighting.
The store's main design component is the half pipe-like wooden curve that connects
the two floors visually. On the Broadway side, the curve has steps and serves as a
place for clothes to be shown. The other side of the half pipe is a steep curve that
leads the eye back up to the ground level, and has metal cages with merchandise
hanging above it.
The store's design is more or less a round up of recent technological innovations
which work with varying degrees of success in shopping environments. Design
certainly seems to take backseat to technology, which in many ways fights the use for
which it is intended within the store. The strongest component of the design is its
ability to change, but this has not been taken advantage of thus far. One entire side
of the store's ground level features graphics which are applied to the wall much like
wallpaper would be. This would certainly serve as a potential for changing the store
seasonally (perhaps having different designers contribute and rotating their work), but
this has thus not been utilized as a way of making the store's design more active. It's
missed opportunities like these that make Herbert Muschamp's review of the store for
the New York Times seem particularly true:
Think of this as a museum show on indefinite display.

Though Muschamp no doubt meant it as praise, in reference to the clothing as well
as the high level of design and craft executed by Koolhaas and his staff, it also
speaks volumes about the static quality that a space with such potential can have.
Bellon 2004

How to visit
The Prada flagship store is in Manhattan's SoHo neighborhood on the northwestern
corner of Broadway and Prince. The easiest way to get to the store is by subway.
You can take the N or R train to Prince St. or the For V train to Broadway-Lafayette.
Store hours are M-F 11-7, Sundays 12-6. Call the store at +1 212 334 8888.

Prada Flagship Store, New York
Rem Koolhaas (OMA) 2001
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173/176 Perry Street
New York City
NY 10014
USA
Richard Meier & Partners 1999-2002

173 and 176 Perry Street are the first two built projects in Manhattan by long-time
resident and member of the New York Five, Richard Meier. The 16-story towers
stand at the edge of Greenwich Village, facing the Hudson River. The two buildings
seem to be aesthetically driven by their location, and the views afforded to their
residents. In this project, Meier used perimeter radiant heat in order to keep the floorto-ceiling views unobstructed, and both towers have their concrete cores facing
Manhattan rather than the Hudson for the same reason. Like so many of Meier's
successful projects, these two towers have an obvious orientation landmark (in this
case the river) without some of which Meier's residential projects seem lost and
lacking in direction.
As refined and elegant as the towers are, they are not innovative in any way. The
viewer can easily see that the buildings take only minimal steps to improve or refine
design standards that are commonly found in buildings throughout the world, and
thus Meier manages to inject only a small amount of his decisive style into the
structures. As a result, what makes the towers particularly unusual in Manhattan is
the fact that such buildings are rarely available in New York City as living spaces,
not their design.
There has been opposition from long time Village residents and activists. Potential
buyers, however, have certainly demonstrated the viability of such projects in
Manhattan. With current residents such as Calvin Klein, Nicole Kidman, Ian
Schrager, Vincent Gallo and Martha Stewart (who sold her apartment prior to her
sentencing), the buildings have been an amazing financial success.
Bellon 2004

How to visit
The two buildings are located in the intersection of Perry Street and West Street, in
Greenwich Village. Take the 1 or 9 train to the Christopher St/Sheridan Sq stop.
Walk west on Christopher Street, then north on West Street.

173/176 Perry Street, New York
Richard Meier 2002
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Time Warner Center
Columbus Circle
New York NY 10022
USA
Skidmore Owings & Merrill (David Childs) 2004

Opinions are divided about this massive new mixed development in the heart of New
York's midtown - sometimes seen as New York's new Rockefeller Center.
In the Wall Street Journal, Ada Louise Huxtable describes it as "exactly what a New
York skyscraper should be--a soaring, shining, glamorous affirmation of the city's
reach and power, and its best real architecture in a long time. Its two tall towers rise
from symmetrical lower sections rotated in a bow to the Circle, where the huge
building morphs into pedestrian shops and restaurants at ground level. But the
wonder is the delicacy, the elegance, of these perfectly calibrated, glittering glass
facades, the suave, sharp-edged precision that is amazingly subtle and refined for a
structure of this enormous size."
In the Los Angeles Times, Nicolai Ouroussoff describes it as "a somewhat generic
vertical mall whose interior would look at home in an international airport terminal."
This is not just out-of-town jealousy; some New Yorkers, while admiring the scale and
welcoming the investment, question whether the building's character is really New
York - especially midtown.
The complex has an interesting geometry derived from its site, its concave front
facing onto the curve of Columbus Circle (at the southwest corner of Central Park),
and its dominant twin towers shaped as parallelograms, their shorter sides aligned
with the streets in the Manhattan grid, and their longer sides with Broadway, cutting
obliquely through the grid from Columbus Circle.
Its scale is huge: a $1.7 billion investment bringing a major upscale shopping mall, a
5-star hotel, offices for 1,700 Time Warner employees and other companies,
television studios, a jazz concert hall, residential apartments and more. The sense
of scale and power is exacerbated by the unplanned significance of raising new twin
towers in New York so soon after September 2001. The location and the power are
exhilarating, though the forms of the buildings themselves, and the detailing, are all
quite underwhelming.
Simon Glynn 2004

How to visit
The Time Warner Center is on the west side of Columbus Circle, between 58th and
60th Streets, on Eighth Avenue and Broadway - the southwest tip of Central Park.
Areas open to the public including the shopping mall (entrance from Columbus
Circle) and 35th floor lobby of the Mandarin Oriental hotel (entrance from 60th St).

Time Warner Center, New York
Skidmore, Owings & Merrill 2004
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Louis Vuitton store
1 East 57th Street (corner with Fifth Avenue)
New York, NY 10022
USA
Jun Aoki 2004 (exterior façade)

Louis Vuitton’s 20,000 square foot store in Manhattan is built in the New York Trust
Company building, most recently occupied by Warner Brothers. The transformation of
the building's exterior from 1930 art deco into contemporary luxury was designed by
Jun Aoki, the Japanese architect responsible for Louis Vuitton’s retail appearance in
Japan.
Aoki describes his glass façade as “a playfully sleek meditation on crystalline
transparency and clouded translucency.” The white milkiness created by a ceramic
coating on the inner surface of the glass extends into the window openings, where a
white checkerboard pattern creates a gradual transition from opacity to transparency
– a similar effect to that used in most modern cars where black dots printed on the
glass are used to suggest that the windows are larger than the metal frames behind
them.
In the Louis Vuitton store the transition is intriguingly effective, both during the day
and at dusk.
Simon Glynn 2005

How to visit
The store is on the north-east corner of Fifth Avenue and 57th Street, and is open
seven days a week.
For more information and opening times please call +1 212 758-8877 (toll-free in the
U.S. 1-866-VUITTON) or visit www.vuitton.com.

Louis Vuitton Store, New York
Jun Aoki 2004

