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galinsky buildings in Switzerland
listed in date order in the following pages

Vitra Design Museum 1989
Vitra Conference Pavilion 1993
Vitra Fire Station 1994
Fondation Beyeler 1997

Heidi Weber Pavilion 1965
Stadelhofen Station 1990

Bohl bus and tram stop 1996
Emergency services center 1998

PTT Postal Center 1985
Luzern Station Hall 1989
Luzern Culture and Congress Center 1999
Bündner Kuntsmuseum 1990
Home for senior citizens 1993
Caplutta Sogn Benedetg
Sumvitg 1988
Vals Thermal Baths 1996
Villa Le Lac 1924

Maison Clarté 1932
Banca del Gotardo 1988
Santa Maria degli Angeli, Monte Tamaro 1996
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Villa Le Lac
21 route de Lavaux
1802 Corseaux
Vevey, Switzerland
Le Corbusier and Pierre Jeanneret 1924

Le Corbusier built the Villa Le Lac for his parents to live in. His mother continued to
do so until she died in 1960 at the age of 101, and his brother lived their until 1973. It
is the smallest and simplest of the white villas Le Corbusier designed, to fit with his
parents limited budget; indeed it no longer appears as a white villa, because
structural problems caused by the lake, the cellar and the cheap building materials
drove Le Corbusier to face the exterior in aluminum in the 1950s.
The Villa Le Lac is Le Corbusier's first Modern building in his native Switzerland, and
his first use of the long horizontal window, running here the whole length of the sitting
room and semi-open-plan bedroom and bathroom to take advantage of the lakeside
view. While the sitting room enjoys this open panorama, it is the garden that has its
view of the lake framed by a square window opening in the stone wall.
The villa has an economical plan with no corridor space, designed to meet the needs
of two people without servants. The whole living quarters, including guest bedroom,
are efficiently packed into a 15m x 4m space. Unconventionally, Le Corbusier had
designed this plan for the Villa before finding the site, and carried it with him in search
of the right place to build.
An additional bedroom and front wall were added later when a new road was built in
front of the property, requiring protection from noise and the providing the opportunity
to expand onto the track that had previously provided access.
Simon Glynn 2002
How to visit
The Villa Le Lac is on the west edge of Vevey, on route de Lavaux, the road leading
out of town beyond the Nestlé headquarters building. The villa is shortly on your left;
car parking is signposted just beyond. On foot it is around 15 minutes from the center
of Vevey.
The villa is open to the public, but only on Wednesday afternoons, from 1.30 pm to 5
pm (or by appointment). It is administered by the Fondation Le Corbusier in Paris. To
check opening times call +41 21 923 5363.

Villa Le Lac, Corseaux, Vevey
Le Corbusier and Pierre Jeanneret 1924
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Maison Clarté
rue Adrien Lachenal
Geneva
Switzerland
Le Corbusier and Pierre Jeanneret 1932

Viewed on a gray rainy day, the Maison Clarté seems to have stood the test of time
rather less well than other Le Corbusier buildings of the period - hence the departure
from galinsky's normal practice to include a sunny contemporary photograph to
complement the current ones.
'The client was Edmond Wanner, a Geneva industrialist, who also acted as contractor... The
Clarté rises out of the complex street pattern like a stranded ocean liner. The lower level shops
and entryways introduce a satisfactory street scale. The impact of the block is blunted by a
curved podium with a facade of plate glass set into glass bricks.
The slab itself is formed from a steel armature of standardized elements, yet the building still
makes a less memorable claim on the ideal of standardization than its much less standardized
1920s precedents, let alone its more polemical cousins, the Pavillon Suisse and the Cité de
Refuge.
The apartments are double-height and have terraces made from cantilevered extensions of the
slabs... The slabs in turn protect the facade from the elements and support colored awnings
against the rays of the sun. There was a tentative beginning here of the idea of a sun-shade
facade.'
William J.R. Curtis, Le Corbusier - Ideas and Forms, 1986

Simon Glynn 2002
How to visit
Rue A. Lachenal is on the north-east corner of Geneva's old town. To get there on
foot from the pont du Mont-Blanc at the end of the lake, follow the road quai GénéralGuisan past the Jardin anglais with the flowerbed clockface, as far as the place des
Eaux Vives. Head south along this elongated place into the carrefour de Rive, then
bear left up hill into rue A. Lachenal. The Maison Clarté is almost immediately on the
left.
The building is not open to the public and no information is displayed about its history
(or even identity).

Maison Clarté, Geneva
Le Corbusier and Pierre Jeanneret 1932
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Centre Le Corbusier / Heidi Weber Pavilion
Hoeschgasse 8
Zurich
Switzerland
Le Corbusier 1965

Also known as the Centre Le Corbusier, the Heidi Weber Pavilion was completed
after Corbusier's death and is now a (rarely open) museum and gallery.
The structure of the building is in two parts: first, two cubes, with sides of enameled
steel panels and glass; above them, but structurally separate, a massive gray steel
umbrella or parasol.
The modular construction of the cubes has proven sufficiently flexible to
accommodate various uses, from the house that the building was originally designed
as, to the gallery it now is and was always envisaged as becoming. Within the space
available beneath the umbrella roof, the inner building can take on different
configurations.
Simon Glynn 2001
How to visit
The pavilion is open only briefly at weekends - currently 2.30 to 5 pm Saturdays and
Sundays.
To reach the pavilion, take Tram 2 along Seefeld Strasse to Hoeschgasse. Walk
along Hoeschgasse towards the lake (that's to the right if you're coming from the
town center). The pavilion is at the end of the road on the left, within the Zürichhorn
park.
Alternatively, for a more attractive approach, take a boat to Zürichhorn Casino, and
walk through the park along the lakeside (back towards the city center, 5-10 minutes)
to find the pavilion at the North end of Zürichhorn park.

Heidi Weber Pavilion, Zurich
Le Corbusier 1965
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Luzern Postal Center (canopy)
Frohburgstrasse
Luzern (Lucerne)
Switzerland
Santiago Calatrava 1985

A modest and early Calatrava work, the canopy on the front of the PTT Postal Center
in Lucerne is an elegant and pleasing addition to a dreary building (by Amman and
Bauman).
The thin glazed structure, cantilevered 11 meters out from the building, allows natural
light through to the loading bay, and interferes only minimally with the building's
original facade.
Simon Glynn 2001 (updated 2004)
How to visit
The postal center is adjacent to both the Culture and Congress Center (by Jean
Nouvel) and Lucerne train station, with a hall by Calatrava. As you come out of the
station the congress center is on your right; turn round to the right, go up the side of
the train station building, and the postal center is on the left just behind the congress
center.

Luzern Postal Center, Switzerland
Santiago Calatrava 1985
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Caplutta Sogn Benedetg
Sumvitg
Graubünden
Switzerland
Peter Zumthor and Annalisa Zumthor-Cuorad 1985-1988

A cylinder that turns into an oval and then into a keel: the geometry of this church,
however definite, is also dynamic and elusive to the eye, all this exacerbated by the
implantation of the building on a steep slope. The form keeps on rebelling against any
final definition as the appendage of the entrance is added seamlessly to the main
body of the building, adding concavity to the convexity of the overall form.
Stepping inside the issue of form becomes clear, even if most of us will remain
unaware that we are standing inside a
'lemniscate, an algebraic curve to the fourth power forming the figure of an '8', which
proportionally shortened also determines the sections'
(Mercedes Daguerre. Birkhäuser Architectural Guide Switzerland – 20th century)

You feel the reassurance of being in a church, the axiality of the plan, the enclosing
curve behind the altar, the height of the space enhanced by the series of pillars and
the light coming from above, penetrating through a continuous band of windows that
separate the ceiling from the wall, isolating it and revealing the geometry and the
focal point of the space which is drawn by the beams that support the roof.
The care for the quality of detailing is sustained even in those places where the eye is
not supposed to observe (during your visit take a look behind the concrete stairs of
the entrance). The sensuality extracted from the materials is a matter for many more
lines, so as Zumthor has repeatedly stated we shouldn't talk more about the building,
the building is there, standing... go and experience it yourself.
Ludwig Abache 2001
How to visit
By public transport: From the city of Chur, take the train Rhätische Bahn to
Disentis/Mustér. Stop at Sumvitg-Cumpadials. Follow the hiking signs from the
station to the town of Sumvitg, from there you can either walk to San Benedetg by the
paved road or hike through the trails in the forest. The hiking path takes you there
faster but you must be in a good physical condition because the hill is very steep and
the path demanding. The paved road is much longer but a softer slope.
By car: From Chur follow the direction of Disentis until you reach Sumvitg. Take a
right upward turn to S. Benedetg at the back of the village.
The church is continually open for visitors. For rail timetable information see Swiss
Rail at www.sbb.ch and Rhätisches Bahn at www.rhb.ch.

Caplutta Sogn Benedetg, Sumvitg, Switzlerland
Peter Zumthor 1988
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Banca del Gotardo
Viale Stefano Franscini
Lugano
Canton of Ticino, Switzerland
Mario Botta 1982-1988

The Banca del Gotardo is in the outskirts of the historic center, in an area where the
compact form of Lugano becomes dispersed into suburban single family houses.
Following the seminal ideas developed during the project and construction of the
Ransilla I project (1985) in the center of town, Botta embarks into no less than the
redefinition of the role of architecture in the shaping of the city.
For Botta Architecture is the building block of urbanism not only in the formal but also
in the social sense of the word. This building allowed Botta to contribute his idea of
how the city should continue growing. Density of mass, a certain height (22 meters)
and the rhythms of the volumes, all add up to this vision.
The architect conceived a building with a striking presence. The great mass
necessary to cover the programmatic requirements of the bank is ingeniously broken
into four towers. These towers, which remain connected at the office levels, appear
as separate pieces in the main façade, and their rhythm and form reminds you of a
medieval fortress. The architect advocates their frontal configuration by calling them
'the façades of the viale, … stone faces' to the street. These masks mark the
entrances to the towers, and their design includes the label vertical slit and the
horizontal bands of Mario Botta.
Ultimately, these towers are the key elements that accomplish the strong urban
presence for the building. However, it seems contradictory that a building with such
civic pretensions is in reality a private enclave. The project provides the street with a
clear edge and a pedestrian space of generous proportions; there are some semipublic spaces at the ground floor, like the bank's branch hall, but access to the
remaining areas is forbidden. The seemingly rich spatial relations established
between the inside and outside through the manipulation of form in the towers,
remain a privilege for a few.
In a way this disillusionment awakens the suspicion that the level of formalism in
Botta's work at times becomes a barrier for experience instead of an opportunity for
questioning expectations and creating new situations.
Ludwig Abache 2002
How to visit
The building is only a short walk from the city center. From the train station take the
funicular into the heart of the town. Walk north-west, passing by Piazza Dante, Via
Pretorio where you can appreciate the Ransilla I and Ransilla II Projects, and
continue north until Via Pretorio becomes Viale Stefano Franscini.

Banca del Gotardo, Lugano, Switzerland
Mario Botta 1988
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Luzern (Lucerne) Station Hall
Bahnhofsplatz
Luzern (Lucerne)
Switzerland
Santiago Calatrava 1989

Some Santiago Calatrava buildings are worth traveling across the continent to visit.
The station hall at Lucerne is not one of them, but you may visit it without any detour
if arriving by train for Jean Nouvel's neighboring Culture and Congress Center.
The starting point for Calatrava's hall was an unappealing terminal building designed
by Amman and Bauman in 1975. Calatrava's addition is in three levels - a
subterranean shopping area, the street level atrium, and a restaurant above.
Calatrava has created a new portico 109 meters long, with a suspended glazed roof
between the new and original facades.
Simon Glynn 2001 (updated 2004)
How to visit
Swiss Railways operates services to Lucerne station. While there, see also the
neighboring Calatrava canopy on the PTT Postal Center and Jean Nouvel's Culture
and Congress Center across the street.

Luzern Station Hall, Switzerland
Santiago Calatrava 1989
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Vitra Design Museum
Charles-Eames-Straße 1
D-79576 Weil am Rhein
Germany
Frank Gehry 1989

Vitra, the furniture company, have turned to a variety of major architects to design the
buildings making up their manufacturing site near Basel, close to the
German/Swiss/French border. As well as Frank Gehry, Alvaro Siza, Nicholas
Grimshaw, Tadao Ando and Zaha Hadid are all represented, in a cross between an
industrial plant and a model village.
The design museum houses temporary exhibitions on themes of furniture design, and
Gehry's building makes a suitable host for them - in keeping with the theme, but once inside - supporting, not competing with, the exhibitions.
The geometry of the building does not feel contrived, or particularly noticeable, as
you go around the exhibitions. From the outside it does feel both those things, but it is
at home among the other architectural showpieces that make up the Vitra site.
Simon Glynn 2001
How to visit
The design museum is open Tuesdays to Sundays. It is closed on Mondays, and also
during preparations between its temporary exhibitions - so check first: call +49 7621
702 3200, email info@design-museum.de or visit www.design-museum.de (select
Vitra Design Museum, not the one in Berlin).
Vitra also provide 2-hour guided architectural tours (in German) of the other buildings
on their site. For groups, you can arrange in advance private tours in German,
English, French or Italian - call the number above.
The museum is in Germany, but the closest city is Basel in Switzerland. By car, from
Frieburg (North) or Basel (South) take the autobahn A5 (exit Weil am Rhein, then
signposted). From France/St Louis take the border crossing Palmrain. From
Lörrach/Riehen turn west at the junction marked 'Weil am Rhein' just North of the
Fondation Beyeler.
By public transport from Basel, take bus number 55 which stops right outside the
museum at the entrance to the Vitra site. Or from the train station in Weil am Rhein it
is a 15-minute walk.
Illustrations and brief information (in English) about the architecture at the Vitra site is
provided at www.vitra.com/architecture.

Vitra Design Museum, Weil-am-Rhein, Germany
Frank Gehry 1989
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Bündner Kunstmuseum
Chur Bahnhofstrasse 35
7000 Chur
Graubünden, Switzerland
Peter Zumthor with P.Calonder and H.J. Ruch 1981-1990

Zumthor's project was the renovation and remodeling of Villa Planta and Sulserbau,
with a new connecting passage. There are three additions to the Villa Planta: a foyer
and cafeteria at the entrance, a bridge connecting the villa with a neighboring
building, and a new gallery space underground.
Entering the building, the focus becomes the long perspective created by the bridge,
which connects villa Planta with the the former building of the museum of natural
history. This bridge is a covered ramp that articulates the different geometries of the
buildings' plans and the height difference between their main levels. The bridge is
made out of wood and glass but the construction details resemble those of a metal
framework.
The effect is further enhanced by painting all the wooden elements in a matt silver
color. The surfaces become soft to the eye and the touch without losing their
elegance and sharpness of line. Viewed from the either side the bridge feels more
like a tunnel, only the lines of light on the floor uncover the openings which are at first
hidden because of the depth of the window frames relative to the width of the glass
elements.
The underground galleries display contemporary art. Resembling a small maze made
out of thick white walls and polished cement floor, the spaces have no doors: the
rooms are connected by openings which are framed with a thick metal plate,
producing an effect that is elegant and cold and at the same time claustrophobic.
Ludwig Abache 2001
How to visit
On foot: From Chur train station walk southeast in direction to the Old City along the
Bahnhofstraße. The museum is on the left side of the road opposite to the big
department store Manor.
Opening hours: Tue-Sun 10.00-17.00, every Thursday 10.00-20.00, closed on
Mondays.
For up-to-date information call +41 81 257 2868 or email info@bkm.gr.ch.

Bündner Kunstmuseum, Chur, Switzerland
Peter Zumthor 1990
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Stadelhofen Station
Stadelhofen Square
Zurich
Switzerland
Santiago Calatrava 1990

Calatrava's challenge at Stadelhofen was to accommodate a new third track in an
existing train station built for 300 meters along a curved railway line running round a
hillside in the town center. Calatrava's design has excavated the hillside to add the
track, and then built the hillside back with a multilevel structure that restores the
walkways and bank above, while providing an open, naturally lit platform underneath
for the new track.
While the station is largely hidden from view as you approach from the town centre,
there is a surprising variety of perspectives within the station itself. Walkways extend
along the length of the track at four levels: the platforms themselves, an underground
arcade beneath them, a cantilevered concrete promenade re-forming the hillside
above the new platform (see photograph above), and the original hillside above that.
Impressive three-armed steel supports support the promenade every nine meters,
designed to keep the promenade in position even if two of the supports are knocked
out of place by a wayward train.
Perhaps the only disappointment in these layers of steel and concrete engineering is
that the pergola created by the top layer of steel trusses has accumulated almost no
greenery ten years after the station was completed.
Simon Glynn 2000 (updated 2004)
How to visit
Swiss Railways operates regional train services through Stadelhofen. However, the
station is only for regional lines, and is not the main station in Zurich. You can reach it
from the main station in about 10-15 minutes by tram (No. 11, going south).

Stadelhofen Station, Zurich
Santiago Calatrava 1990
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Home for Senior Citizens
Cadonaustr. 71-75
Chur, Graubünden
Switzerland
Peter Zumthor 1993

The 'hand of the architect' and the craftsmanship of construction are qualities that
make this building stand out. A long slab containing a row of apartments on two
floors, this building seen from a distance would be similar to the surrounding
'modernist' blocks if it were not for the noble use of materials as opposed to only
paint.
Tufa and glass cover most of the facade; larch wood is used for the framing of
openings and the interior paneling; exposed concrete at fewer points reminds us of
the existence of a physical structure. And it is that the real structure of this building is
social which is ultimately expressed in its spatial configuration.
The east facade holds two entrances to the building which are integrated into the row
of double height windows, but the space inside is always single height: the large
windows are more of an 'effect' as in much of Zumthor's work. The entrance leads
into a large common space that distributes the inhabitants into their personal living
units. Instead of a hallway this space is more like a long living room which has been
subtly parceled by the repetition of the apartments and by the personal furniture of
the inhabitants, although in an unobtrusive way and keeping a communitarian sense
in the space.
The cells are more like big pieces of furniture themselves since their volume and
partitioning doesn't seem to touch the ceiling and floor. The rhythm created as the
cells move in and out and the play between depth and surface make the cells appear
like individual notes of a musical score. The west facade expresses the individuality
of the the living units while still remaining loyal to the singularity of the whole.
Ludwig Abache 2001
How to visit
By bus: From Chur train station take bus line #4 direction Altersheim and stop at
Cadonaustr. station. The building is a few meters to the right side.
By car: Highway A13 exit Chur Nord, direction center, straight ahead at the
roundabout ca. 100m, turn left into Kirchgasse, turn left at the top of the hill, drive ca.
200m until you arrive at the Home for Senior Citizens.
The building can only be visited from the outside. For more information call +41 81
354 5454.

Home for Senior Citizens, Chur, Switzerland
Peter Zumthor 1993
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Vitra Conference Pavilion
Charles-Eames-Straße
D-79576 Weil am Rhein
Germany
Tadao Ando 1993

Vitra, the furniture company, have turned to a variety of major architects to design the
buildings making up their manufacturing site near Basel, close to the
German/Swiss/French border. As well as Tadao Ando, Frank Gehry, Alvaro Siza,
Nicholas Grimshaw, and Zaha Hadid are all represented, in a cross between an
industrial plant and a model village.
Tadao Ando's first building outside Japan, the austere and elegantly proportioned
conference pavilion is a deliberate contrast to the flamboyance of Gehry's
neighboring design museum. One story of the two-story building is below ground
level, facilitating the building's minimal, low profile.
Simon Glynn 2001
How to visit
To see the interior of the pavilion (which is most of it, since it is partly below ground),
you must take Vitra's 2-hour guided architectural tour (in German), which covers the
various 'designer buildings' on their site. For groups, you can arrange in advance
private tours in German, English, French or Italian. Tours are provided Tuesdays to
Sundays.
For details and times call the neighboring Vitra Design Museum on
+49 7621 702 3200, email info@design-museum.de, or visitwww.design-museum.de
(select Vitra Design Museum, not the one in Berlin).
Vitra is in Germany, but the closest city is Basel in Switzerland. By car, from Frieburg
(North) or Basel (South) take the autobahn A5 (exit Weil am Rhein, then signposted).
From France/St Louis take the border crossing Palmrain. From Lörrach/Riehen turn
west at the junction marked 'Weil am Rhein' just North of the Fondation Beyeler.
By public transport from Basel, take bus number 55 which stops right outside the
museum at the entrance to the Vitra site. Or from the train station in Weil am Rhein it
is a 15-minute walk.
Illustrations and brief information (in English) about the architecture at the Vitra site is
provided at www.vitra.com/architecture.

Vitra Conference Pavilion, Weil-am-Rhein, Germany
Tadao Ando 1993
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Vitra Fire Station
Charles-Eames-Straße 1
D-79576 Weil am Rhein
Germany
Zaha Hadid 1994

The Vitra Fire Station in Weil am Rhein was Zaha Hadid's first built project. The
relatively small structure serves as a showcase for the unusual shapes and angles
that architectural critics had admired in her conceptual work throughout the 1980s.
Constructed as a working firehouse within the Vitra furniture design and manufacturing complex (after a fire some years earlier proved the need for one), the building
was intended to serve all of Vitra's buildings which at the time fell outside the range of
neighboring fire districts. The firehouse thus became part of Vitra's program of
building structures by world renowned architects, including Tadao Ando's Conference
Pavilion, Frank Gehry's Design Museum and Alvaro Siza's Production Hall.
When in use the firehouse was staffed by volunteers who worked in the Vitra factory.
The building functioned as a firehouse until the fire district lines were re-drawn and
the Vitra complex was finally covered by a nearby fire department. It is now used by
Vitra as a showplace for part of its permanent collection of chairs.
The inside of the building is as imaginative as the outside, with multiple optical tricks
being played on the viewer especially in the bathrooms of the downstairs portion of
the building. The rear end of the building also features an interesting connection to Le
Corbusier's Notre Dame du Haut, whereby Hadid seems to evoke the front end of a
large ship, with its sharp end and exaggerated height.
K. Bellon 2003
How to visit
The design museum is open Tuesdays to Sundays. It is closed on Mondays, and also
during preparations between its temporary exhibitions - so check first: call +49 7621
702 3200, email info@design-museum.de or visit www.design-museum.de (select
Vitra Design Museum, not the one in Berlin).
The only way to see the Fire Station and buildings other than the design museum
itself is to take a 2-hour guided architectural tour (usually in German except by
arrangement or if there are a sufficient number of English-speakers). Currently these
take place at 12pm and 2pm, but call the number above to check first or to arrange
for private tours in German, English, French or Italian.
The museum is in Germany, but the closest city is Basel in Switzerland. For
instructions on getting there, see the page on the Vitra Design Museum by Frank
Gehry (1989).

Vitra Fire Station, Weil-am-Rhein, Germany
Zaha Hadid 1994
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Thermal Baths Vals
Vals
Graubünden
Switzerland
Peter Zumthor 1996

Vals is a remote alpine village in the canton of Graubünden, which has recently
become well known all over Switzerland and to some extent the rest of the world - it
went through the Bilbao effect before Bilbao.
During the early 1980s the community of Vals bought a bankrupt hotel consisting of
three buildings from the 1960s, and commissioned Peter Zumthor to build a new
thermal bath. The building became a success in Switzerland: only two years after its
opening it became a protected building; you can find photographs of it in any kind of
magazine in that country; the name of the architect is well know to the common
citizen of Graubünden; the village of Vals is again on the map.
Zumthor uses images of quarries and water flowing spontaneously from the ground to
describe the conception of the building, ideas charged with an archaic atmosphere.
Its geometric rigor reflects a huge rock embedded in the hillside.
The primal act of bathing organizes the building. Entrance is through an underground
tunnel where the iron richness of the Valser water first shows as it pours from wallmounted copper pipes and stains the stone that lies beneath its flow. Following the
tunnel there is a filtering volume where the bather enters from one side, undresses,
and comes out from the other side ready for the bath. Stepping out of the changing
rooms the bather will be on a longitudinal balcony space that overlooks the therme;
from here he can go into the Turkish baths or flow down to the main floor using a
ramp that runs parallel to the balcony.
Ludwig Abache 2001
How to visit
By public transport: From the city of Chur, take the train Rhätische Bahn to
Disentis/Mustér. Stop at Ilanz. From Ilanz take the Postauto (Swiss post coach) to
Vals.
By car: Arriving from Chur direction Disentis until Ilanz. From Ilanz take turn south
and take the mountain road to Vals. Opening hours: Tues-Sun 11.00-20.00, Mon
11.00-21.00. The Baths are closed between Nov/Dec and April /May. Possibility to
stay over night at the Hotel Therme. Please ask for exact information. Tel. +41 81
926 8080 or reserve for the Baths online at www.therme-vals.ch.
It is very important to make reservations via the Internet for access to the bath: the
trip is long and it is better to avoid disappointment. It would be silly to visit this
building and not experience it through use. Please don't forget your swimming suit.

Thermal Baths, Vals, Switzerland
Peter Zumthor 1996
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Santa Maria degli Angeli Chapel
Monte Tamaro
Canton of Ticino
Switzerland
Mario Botta 1990-1996; paintings by Enzo Cucchi

On the furthest extremity of this building, hanging at an altitude of 1500 meters, is a
mechanic structure of chains and pulleys carrying a Bell. The Bell has three names
inscribed on its surface: Egidio Cattaneo, Mario Botta and Enzo Cucchi.
Mr Cattaneo, a local tycoon and owner of the Monte Tamaro cable car,
commissioned this votive chapel in remembrance of his deceased wife. It is said that
Botta had the whole mountain to choose a place for the building; in a very practical
move the chapel was located close to the cable car station at the top. In that position
it becomes part of the recreational facilities of the ski resort, but maintains the
uninterrupted view from the cliff into the valley.
This project consists of a cylindrical volume, a long bridge and a smaller stepped
bridge that flies over the chapel entrance and runs perpendicular to the main axis.
These three elements are interconnected in a fairly straightforward way under strict
rules of symmetry. The project of the chapel is labyrinthine; it is an infinite path for
meditation and thought.
Walking into the small chapel the visitor will find an intimate space of black cementplastered walls and a soft indirect light penetrating through low windows which point
downwards towards the valley; natural light also comes in via the indented tier
system of the roof. A linear gap ending up in a square and filled with water guides the
visitor towards the altar. Behind it there is a blue fresco of two hands by Enzo Cucchi
which turns white as it fuses with light (an encounter with God).
Enzo Cucchi's most striking work is however the depiction of two cypresses running
along the vaulted axis from underneath the entrance of the bridge by the side of the
hill all the way into the chapel. To view this work it is necessary to take another route
from underneath the main bridge in an elevated tunnel with circular windows.
Ludwig Abache 2002
How to visit
You need to take the Cable Car from Rivera. The last lift is at 4 p.m. Details are
available in English at www.montetamaro.ch or e-mailinfo@montetamaro.ch or call
+41 91 946 2303.
To reach Rivera: By car, take the motorway A2 - exit at Rivera-Monte Ceneri. There
is a parking lot for the guests of the cable car. By train: From Bellinzona or Lugano,
take a local train and get off at the Rivera-Bironico station. The cable car is within
walking distance.

Santa Maria degli Angeli, Monte Tamaro, Switzerland
Mario Botta 1996

galinsky

people
enjoying
buildings
worldwide

Bohl Bus and Tram Stop
Markt Platz
St Gallen
Switzerland
Santiago Calatrava 1996

This shelter in the centre of St Gallen is on a scale closer to a small station
concourse than a bus stop, and is elegant in both the esthetic and engineering
senses of the word.
The back of the shelter curves behind the row of seats, providing the spacious
concourse feel, and giving the shelter a depth at the center of nearly eight meters. A
steel arch 40 meters long supports the roof above this space, most visible from
behind the shelter (see below). Cantilevers carry the glass canopy to the edge of the
pavement, nearly four meters in front of the steel arch.
Trolley buses stopping a the shelter seem a little dwarfed by it, but the concourse
space appears well used by the large numbers of people waiting.
Simon Glynn 2000
How to visit
The bus and tram stop is in the center of St Gallen, where Bohl reaches Markt Platz.
This is about five minutes' walk from St Gallen's train station; turn left out of the
station and follow Bahnhofstrasse.
A second Calatrava building in St Gallen, the Emergency Services Center, is only
about ten minutes' walk away.

Bohl Bus and Tram Stop, St Gallen
Santiago Calatrava 1996
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Fondation Beyeler (Beyeler Foundation Art Museum)
Baselstrasse 101
CH-4125 Riehen (near Basel)
Switzerland
Renzo Piano 1997

Renzo Piano has built for the Beyeler Foundation probably the most civilized art
gallery or museum in the world. Serene and tranquil both inside and out, the building
is exciting in itself without in any way competing with the art it displays. Sitting on the
sofa provided and contemplating the Monet on the opposite wall, with an
uninterrupted expanse of light oak floor between, the filtered light streaming in from
the glazed wall onto the garden and reflecting pool, you have the wonderful sensation
of enjoying a Monet in your sitting room, not trudging round an art gallery.
The ceiling is glazed throughout the building, providing indirect natural light in all the
galleries. The simple elegance and detailing of the lit ceilings hides a five-foot space
above, in which electrically controlled louvers, artificial lighting and the roof of brisessoleil are used to control the light in the galleries.
At the building ends the glass roof extends generously beyond the glass walls and a
further row of pillars, over the reflecting pool and the real-life water-lilies outside.
Simon Glynn 2001
How to visit
The Fondation Beyeler is a tram ride of 15-20 minutes from the center of Basel
(Basle). Take Tram No. 2 from either the Bahnhof SBB (on the Swiss rail network) or
the Badischer Bahnhof (on the German rail network), to Riehen Dorf. The museum is
right across the street.
There is a car park ('Parkhaus Zentrum') opposite the museum.
The Fondation Beyeler web site has comprehensive visitor information, as well as
further English-language information about the building and photographs, at
www.beyeler.com. Or telephone the museum on +41 61 645 9700 for up-to-date
information on opening times.
The Fondation does not allow photography within the building, and will even require
you to lock your camera in a locker rather than carry it with you.

Fondation Beyeler, Riehen, Basel
Renzo Piano 1997
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Emergency Services Centre
Moosbruggstrasse
St Gallen
Switzerland
Santiago Calatrava 1998

The 24-hour emergency services centre of the Canton of St Gallen is in a sensitive
site next to the monastery and cathedral. Sensitivity to this site, as well as security
concerns, led to the design of this largely underground building, with only its elliptical
glass roof protruding from its plinth.
The sealed space with its mezzanine floor meets the client's requirements for a self-contained
functional system. For the roof, armoured glass elements of seven centimetres thickness and
weighing up to two tonnes are self-supporting along the curved ridge. Because this glazed roof
covers the central space housing the electronic control systems, the need for light and
temperature control is essential: a symmetrical system of rotating, arched tubes positions
articulated slats on each side of the roof, and thus controls daylight.
from Calatrava: public buildings, Santiago Calatrava and Stanislaus Von Moos (Editor)

Simon Glynn 2000
How to visit
Moosbruggstrasse runs along the south side of the monastery and cathedral in the
center of St Gallen. The emergency services centre is on the north side of the road,
next to the monastery buildings - about fifteen minutes walk from the train station.
The building can be seen from the outside only.
A second Calatrava building in St Gallen, the Bohl bus and tram stop, is only about
ten minutes' walk away.

Emergency Services Centre, St Gallen
Santiago Calatrava 1998
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Luzern Culture and Congress Center (KKL)
Rob. Zündstrasse
Luzern (Lucerne)
Switzerland
Jean Nouvel 1999

Lucerne's culture and congress center occupies a large and magnificent central site,
facing onto the lake. From the lake the building is dominant but graceful, its horizontal
profile and gently-sloped roof lying low beneath the mountain backdrop. From the
building, the lake provides stunning views from the balcony - framed by the dramatic
overhanging roof - and through the irregular windows of the main facade.
The building comprises three different spaces - a carefully acoustically-engineered
concert hall, a flexible space for concerts and congresses, and an art gallery. Each
has a quite different character architecturally, unified only by the generous roof and
the plaza it covers.
Jean Nouvel's own character is stamped all over the building: the dazzling white of
the concert hall interior - a spontaneous design change part way through the project,
when he had an 'aesthetic shock' at the site of the unpainted plaster acoustic tiles;
the shallow canals in the atrium floor bringing the lake into the building (since
permission was denied to build the building over the lake), which are hard to
distinguish from the surrounding polished stone in the dim light, and into which
concert-goers have inadvertently stepped; or the over-generous window panes that
are so large as to be unsafe, with security guards stationed to prevent concert-goers
from leaning on them.
Simon Glynn, 2001
How to visit
The Culture and Congress Center is right next to Lucerne train station (on your right
and un-missable as you come out of the station).
The interior of the building is normally closed except for concerts and functions.
Architectural tours of the building are available, both in German and in English. For
details and times please call the Center on +41 41 226 7070 or email
info@kkl-luzern.ch.
The Center keeps an unsuitably ugly and uninformative web site at www.kklluzern.ch.

Luzern Culture and Congress Center, Switzerland
Jean Nouvel 1999

